
Class and Teacher Information 

Teacher Name: (Redacted) 

Date: 3/12/2018 (Lesson 2 of 3) 

Location/School: (Redacted) 

Subject Area: Music 
Specialty/Subject 
Area: 

Choral Music/Musicianship 
Grade 
Level: 

7th 

Lesson Plan Supporting Information 

Prior academic 
learning and 
prerequisite skills 

The students in the given class have previously taken music instruction in 6th 
grade, in which they have learned fundamental music skills including matching 
a provided pitch and performing with a steady sense of beat/meter. 

Personal, cultural, 
and community 
assets 

The students in this class are a 7th grade class at a diverse urban 
primary/middle school in Queens, New York. The class in question is reflective 
of this highly diverse borough of New York City, 

 Students will have varying amounts of prior musical experience and 
knowledge, and different “musical identities” (pertaining to their acquired 
interests, as well as music from their cultural backgrounds). Students in the 
demonstrative age group have similar levels of access to contemporary popular 
music (As one would hear on the radio/television/internet.) As such, the 
instructor has will engage with cultural/community assets by providing 
instructional examples of the pentatonic scale that exist in both contemporary 
popular music. 

The school in question is a School for the Arts, and students in the 7th grade 
“Vocal Talent” and have selected choir as their primary arts elective after 
having “sampled” all available electives during 6th grade. Student admission to 
the class was based on student interest, progress in 6th grade and faculty 
recommendation. 

The class in question meets twice per week, in 42-minute lesson blocks. 

Theory and 
Research: 

Choksy, L. (1999). The Kodály method I: comprehensive music education. 3rd ed. 
Upper Saddle River, N.J.: Prentice Hall. 

Brittain, L. (1998). Sight-Singing Pedagogy: Research Applied to Classroom 
Methods. The Choral Journal, 39(1), 9-18. Retrieved from 
http://www.jstor.org/stable/23552445 

IEP/504/ELL/Gifted 
Learners: 

In the given class, there are 2 students identified as having Individual Education 
Plans (IEPs): 

• Student 1 is diagnosed Auditory Processing Disorder (APD), in which 
student does has difficulty processing instruction delivered auditorily. 
The student in question typically thrives when seated near the 
instructor and should be encouraged to sit in an environment free of 
distraction. 



• Student 2 is diagnosed with a Learning Disability (LD) in which they 
require assistance in activities wherein reading comprehension is a 
component. Additionally, this student requires assistance in staying on 
task and focused. Additionally, Student 2 is identified as a long-term 
ELL student. They are fluent in English, but experience slight anxiety in 
public speaking/solo performance contexts. Student requires 3-5 
minute brain break for every 30 minutes of instruction/focused study. 

Learning 
Environment 
Preparation: 

The class at hand will be delivered in a “standard” non-music classroom, 
wherein students will be seated at desks in a row-based format.  Students will 
sit as close to the front of the room as possible, and the instructor will stand at 
the front of the room while delivering instruction. During discourse-based 
activities, the instructor will file around the room to deliver guidance in small 
groups. 

Technology: 
The instructor will provide a transportable keyboard from which 
to play pitches. 

Central Focus: 
The focus of this learning segment is to have the students recognize (identify) 
and then accurately perform the pitches of the major pentatonic scale. 

Standards 

Core Arts 
Standards 

Anchor Standard #5: Develop and refine artistic techniques and work for 
presentation. 

State Standards 

MU:Pr5.1.H.8 a. Apply self-reflection and teacher-provided and collaboratively 
developed criteria to evaluate prepared or improvised ensemble and personal 
performances. b. Implement rehearsal strategies to address challenges, refine 
technical accuracy and elements of music (such as form and harmony), show 
improvement over time, and determine when the music is ready to perform. c. 
Respond appropriately to aural and visual cues. 

Common Core 
Standards 

Reading for Literature:  Words/phrases describe rhythm & meaning (rhythms, 
patterns, repetition, form) 

Reading for information: Meanings of domain specific words (Music specific 
vocabulary); Fluency (Music reading, practice for fluency) 

NYC Blueprint for 
the Arts 

Benchmark: Students will be able to identify music [by] demonstrat[ing] and 
articulat[ing] an understanding of the fundamental elements of music in varied 
repertoire using words, movements, or images. 

Lesson Plan 

Motivation 

The instructor will play/perform a section of Shawn Mendes’ “Stitches” and ask 
the class why he did so (The selection in question is in the pentatonic scale). He 
will play onward into another section that is NOT pentatonic, asking students to 
identify where they “thought the music changed” 

Aim 
How can we APPLY knowledge of the pentatonic scale to performance and 
analysis of music? 



Learning 
Objectives 

As a result of this lesson, students will be able to identify aurally (via hearing 
without notated music) and apply knowledge of the pentatonic scale to a piece 
of repertoire in a performative context. 

TIER 1: With significant instructor or peer-support, student will be able to apply 
the pentatonic scale to a rehearsed piece of repertoire and a collaboratively 
composed project with accuracy.  

TIER 2: With minimal instructor or peer-support, student will be able to apply 
the pentatonic scale to a rehearsed piece of repertoire and a collaboratively 
composed project with some expression. 

TIER 3: Student will be able to apply the pentatonic scale to a rehearsed piece 
of repertoire and a collaboratively composed project. Student performs 
expressively and makes musical decisions. 

Modeling 
1. Singing 
2. Conducting/Gesture/Movement 
3. Student Demonstration 

Academic 
Language 

Vocabulary: melody, solfege (do, re, mi, fa, sol, la), pentatonic, major/minor 

Syntax: Scale/tonal patterns in the major mode, scalar relationships in 
pentatonicism; melodic contour of a song 

Discourse: conducting, turn and talk, think-pair-share, group discussion 

Accommodations 
for Diverse 
Learners 

[IEP, 504, ELL, 
Gifted] 

Read-silently, read aloud (and reverse). To assist Student A and Student B, the 
instructor will have students read directions silently, and read aloud both for 
the repetition, and for multi-modal delivery of instruction. 

At the 30 minute mark, students will be asked to stretch/and break from the 
lesson temporarily as per the needs of Student 2: The entire class will engaged 
with a game-based activity that will continue to engage students with the 
content area, but in a less formal context. 

Instructional 
Strategies and 
Learning 
Tasks(Procedures) 

4 min 

Motivation: The Instructor will provide students with 
ARTIFACT: Stitches Melody Sheet play a recording of Shawn 
Mendes’ “Stitches.” Instructor will ask students why he played 
the selection.  Discourse: Group Discussion 

2 min 

Transition/Medial Summary: “Now that we can aurally 
recognize the difference between pentatonic and NOT 
pentatonic, we are going to work on creating our own 
melodies” 

12 min 

Task 1: The instructor will introduce the Melody writing 
assignment ARTIFACT: Pentatonic Melody writing checklist. 
Students will work collaboratively in groups.  

• Instructor will encourage 2 students in midst of voice 
change to work together and offer instructional support on 
vocalization and pitch matching as per their developmental 
needs. 



Informal assessment: Instructor will check in with groups to 
address individual needs and questions 

• Instructor will confirm understanding of assignment and 
expectations with Student 2 verbally. 

• Instructor will verify Student 1 remains on task, and is paired with 
on-task students. 

10 minutes 

Task 2: Students will present their melodies to the class and 
offer critiques of other performances. 

Discourse: Group Discussion 

12 min 
Formal Assessment: Students will complete ARTIFACT: 
Pentatonic Scale Assessment 

Homework 
(Formal 
Assessment) 

Students will be asked to take their scaffold sheets home to review the 
Curwen/Kodaly hand symbols in preparation for the next lesson, in which 
students will improvise a melody as a formative assessment.  

Lesson 
Notes/Extension 

If time permits, the instructor will begin to apply the concepts of the lesson to a 
piece of repertoire written in the pentatonic scale.  

 


