
Class and Teacher Information 

Teacher Name: Christopher Thomas Emery 

Date: 4/9/2019 

Location/School:  

Subject Area: Music: Choir 

Grade Level 10-12 

Subject Specialty 

Area: 

Choral Performance Ensemble 

o Ensemble Skills 

o Repertoire Study 

Lesson Plan Supporting Information 

Prior academic 

learning and 

prerequisite skills 

Students in the given ensemble are musically literate (able to identify and 

perform music rendered in Western classical music notation as well as follow 

a choral octavo). Students are able to sing/maintain harmony in 4-8 parts 

Personal, cultural, 

and community 

assets 

Lesson to take place at [redacted]. Students in the demonstrative class 

receive K-12 sequenced music instruction within the district at large. 

Students in the given class are representative of the growing diversification of 

[redacted]. Due to the format of the class (SATB Choir) there is a near 

equitable relationship of male to female participants, with a slight 

overbalance of female students. 

The given class is an auditioned chamber choir of 10-12th grade students, 

divided as equally as possible. Due to availability of eligible participants, the 

class contains a slight underrepresentation of tenors and basses. 

Students in the class represent high achievers both within the Music 

Department and the high school at large—Several are Advanced Placement 

students, Honor Roll Students, Student Athletes, etc.: Taking this into 

account, the instructor will diversify his explanations of concepts to speak to 

the multiple “walks of life”/interests of students. Conversely, the varied 

interests of students in the given class is a cause of stress and fatigue for these 

students, and the instructor will account for this in his interactions with the 

ensemble. 

Theory and Research: 

Crow, A. (2016). A Prioritized Approach to Improving Choral 

Intonation. The Choral Journal, 57(5), 53-61. Retrieved from 

http://www.jstor.org/stable/24883824 

Davis, A. (1998). Performance Achievement and Analysis of Teaching during 

Choral Rehearsals. Journal of Research in Music Education, 46(4), 496-509. 

Retrieved from http://www.jstor.org/stable/3345346 

Taylor, J. (2012). The Choral Arrangements of Alice Parker and Robert 

Shaw. The Choral Journal, 52(11), 30-43. Retrieved from 

http://www.jstor.org/stable/23560871 

Nagoski, A., & Gregoryk, J. (2006). Mode and Method: A Choral 

Conductor's Guide to Concert Performance Practices of Sacred Harp. The 

http://www.jstor.org/stable/24883824
http://www.jstor.org/stable/3345346
http://www.jstor.org/stable/23560871


Choral Journal, 47(4), 38-49. Retrieved from 

http://www.jstor.org/stable/23554859 

IEP/504/ELL/Gifted 

Learners: 

In the given class: 

Student A has sensorineural hearing loss, unilateral, left ear, with 

unrestricted hearing on the contralateral side. Although the student is able to 

hear without devices such as hearing aides, this exceptionality manifests itself 

in the student’s ability to contribute to choral blend. To serve this student’s 

needs, the instructor will: 

• Emphasize vowel unification within the student’s individual section 

as well as emphasize personal technique in this regard 

• Engage with multi-modal expression of above techniques (tactile) 

that work effectively with student’s learning style. 

Learning 

Environment 

Preparation: 

Room/Space preparation:  Students will be seated on choral risers in S-B-T-

A format in assigned seating/voicing. Piano will be placed at the front of the 

instructional area from which the instructor will conduct rehearsal and deliver 

instruction. 

 

Instructional Resources and Materials:  

Artifact: “Hark I Hear the Harps Eternal” – Tune: Invitation (Shape-

Note/Sacred Harp Repertoire), arr. Alice Parker (Whole Piece) 

Artifact: “Daniel, Servant of the Lord” arr. Undine Moore (m. 56-end) 

 

Technology: 
None needed for this lesson beyond the electric piano 

at the front of the instructional space. 

Central Focus: 

The focus of this learning segment is to have the students recognize (identify) 

and then accurately perform the pitches and rhythms within the context of 

rehearsal. Students will further go on to assess the accuracy of their 

performance, and make revisions as necessary. In the given central focus, 

students will be focusing on integrating elements of musical style. 

Standards 

Core Arts Standards 

Anchor Standard #4: Select, Analyze and interpret artistic work for 

presentation. 

Anchor Standard #5: Develop and refine artistic techniques and work for 

presentation 

State Standards 

MU:Pr6.1.E.Ia Demonstrate attention to technical accuracy and expressive 

qualities in prepared and improvised performances of a varied repertoire of 

music representing diverse cultures, styles, and genres. 

Common Core 

Standards 

Reading for Literature:  Words/phrases describe rhythm & meaning 

(rhythms, patterns, repetition, form) 

Reading for information: Meanings of domain specific words (Music 

specific vocabulary); Fluency (Music reading, practice for fluency) 

http://www.jstor.org/stable/23554859


Lesson Plan 

Motivation N/A  

Aim How can we use articulations to inform the style of a musical selection? 

Do Now 
Students will mark all articulation markings in “Hark I Hear” with pencil if 

students arrive early. 

Learning Objectives 

As a result of the 45 min. choir rehearsal, students will be able to successfully 

perform “Hark I Hear the Harps Eternal” with consideration to articulation 

and style in Shape-Note tradition. 

As a result of the 45 min. choir rehearsal, students will be able to successfully 

perform excerpt of “Daniel, Daniel Servant of the Lord” applying concepts 

from “Hark I Hear” – Understanding the use of articulation to inform style in 

given repertoire. 

Modeling 

1. Singing 

2. Conducting/Gesture/Movement 

3. Student Demonstration 

Academic Language 

Vocabulary: marcato, legato,   

Syntax: Scale/tonal patterns, tonal hierarchy, conducting gesture 

Discourse: conducting 

Accommodations for 

Diverse Learners 

[IEP, 504, ELL, 

Gifted] 

Identify the teaching strategies and/or supports used in learning tasks 

(include language supports) to accommodate varied learners: 

See “IEP/504” section above. 

Instructional 

Strategies and 

Learning 

Tasks(Procedures) 

6 min 

Students will perform 4 vocal warmups to address: 

• Breath Support 

• Tone/Vocal production 

• Ensemble Skills/Intonation 

• Diction 

4 min Students will partake in daily sight-reading exercise. 

2 min 

Connection to prior knowledge: Instructor will ask students to 

take out both pieces of repertoire and recall concepts discussed 

in previous rehearsals 

14 min 

Instructor will rehearse “Hark I Hear the Harps Eternal” (Full 

Piece) with particular attention to articulation/style of shape-

note tradition. Activities will include: 

• Run of selection (diagnostic/baseline assessment) 

• Review of any sections of misunderstanding 

• Exaggerated, then tempered application of marcato 

articulations 

• Revised run of selection in traditional Shape-note 

Square formation. 



2 min 

Informal Assessment: Instructor will ask students to compare 

application of articulations/style in Hark I Hear to that of Daniel. 

Daniel, Servant of the Lord. Questions will encourage higher 

order thinking questions such as: 

• “What within H.I.H. can we apply to Daniel, Daniel?” 

• “How are these two pieces alike? How do they differ?” 

14 min. 

Instructor will rehearse “Daniel, Daniel Servant of The Lord” 

(53-67) with particular attention to articulation and ensemble 

intonation. Methodology will include: 

• Run of selection (diagnostic/baseline) 

• Group discourse: Methods for choral intonation 

• Chord-to-chord/localized tunings of chords 

• Exaggerated, then tempered application of marcato 

articulations 

Homework (Formal 

Assessment) 
Daily Practice of applied concepts from rehearsal. 

Lesson 

Notes/Extension 

If time permits, students will perform full run of “Daniel, Daniel, Servant of 

the Lord” 

 


